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NARRATORS AND POINTS OF VIEW
Valentina Tenedini

FIRST-PERSON NARRATORS:


Coinciding with the protagonist (autobiographies)

Coinciding with one of the characters *(therefore their perspective is generally limited)

· Tell stories in which they are directly involved

· Refer to themselves as “I”

FIRST-PERSON NARRATIVE
Features: they are subjective, the reader’s point of view is limited.

In some cases the reader may even understand more than the narrator oneself (e.g. if that is a child or a not very perceptive adult).
1st P. N. is often associated with non-fictional literary forms: biography, memoirs or diaries.

When used in fictional story telling it lends authenticity to the story and gets the readers intellectually and emotionally involved.

THIRD-PERSON NARRATORS:

PERSONAL

Obtrusive, visible, interactive with the reader


Unobtrusive but occasionally commenting as authorial ‘persona”


IMPERSONAL 





invisible but ironically present


Internalizing (in the minds of the characters)


Unobtrusive, omniscient

· Tell stories in which they are not directly involved; they are observers who play no part in the events;

· Refer to everybody in the story in the third person: he, she, they
There are different types of third person narrators and different forms of third-person narratives:
	OMNISCIENT THIRD-PERSON NARRATOR

The narrator knows everything about the fictional world he has created; he reports on all the characters and events and knows not only what characters do but also their thoughts ad motivations.
	Obtrusive: he interrupts the narrative to address the reader directly;
unobtrusive, but occasionally commenting as authorial persona

inobtrusive; he does not address the reader directly;

invisible, but ironically present
	The Obtrusive third-person Narrator was very popular in the 18th and 19th century

	LIMITED OMNISCIENT / NON- OMNISCIENT NARRATOR

Tells the story in the 3rd person, but limits himself to what is experienced, thought and felt by a single character or at most by a very limited numbers of characters in the story; / an external narrator chooses a character in the story and tells the story form his/her point of view
	This character becomes the centre of revelation and the reader sees the events and other characters from his/her point of view

[impersonal] internalizing in the minds of the characters
	Because the story is told from the partial viewpoint of one of the characters. The reader gets the idea that anything can happen, just as it is in real life.

	
	Intrusive/ obtrusive: has opinions about the characters and expresses his views on the personalities and events
	Non-intrusive/ non -obtrusive narrator: does not comment or evaluate. He remains impartial and describes without intruding


	Narrative technique

FREE INDIRECT STYLE
	The narrator moves back and forth between an omniscient viewpoint and the viewpoint of the focal character
	FREE INDIRECT STYLE is probably the most widely used mode of narration of modern fiction

	DRAMATIC OR OBJECTIVE POINT OF VIEW:

The story seems to be told by no one. This narrative technique has often been compared to a videocamera left running
	the narrator does not mediate between the story and the reader, he steps aside and allows the story to present itself through setting, action and dialogue
	The dramatic point of view is widely used by modern writers because of the impersonal and objective way it presents the experience

	STREAM OF CONSCIOUSNESS* 

* psychic phenomenon, the term to define it was coined by the psychologist W. James in 1890 to mean the conscious and subconscious workings of the mind, whose activity ‘flows like a stream’.
	INTERIOR MONOLOGUE

= verbal expression of the psychic phenomenon*

This narrative technique, which is the attempt to represent a character’s mental activity, thoughts and impressions, takes the reader inside the narrating character’s mind, where he sees the world of the story through the thoughts and the senses of the focal character.
	20th centuries writers abandon traditional syntax, punctuation and logical connections in order to represent the flow of their characters’ thoughts. This form of narration is known as interior monologue. The term is borrowed from drama, where monologue refers to the part in a play where an actor expresses his inner thoughts aloud to the audience


